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The lights dim. The screen starts glowing. Words fade in.
2017

This year, in retrospect, would have faded away into the mists of time as with any
other year; this March, historic changes are due to happen in Hong Kong, and yet,
all the tumult would eventually fade out, bygones would be gone.

Time flows like a river. Memories, whether deep or shallow, last no longer than
footprints in the snow. Thankfully we have film - a medium that distills time into
art and leaves records of bygone ages in both dainty and heavy strokes.

Titled "Once Upon Our Times", this year's | - CARE Film Festival takes us on a trip
down memory lane to revisit all the past eras as captured on celluloid. Comrades,
Almost a Love Story (1996, Peter Chan), our opening film, chronicled the drifting
romance of two average Joes as the change of Hong Kong's sovereignty was
nearing.

Two decades fleeted by, but Hong Kong remains close to our hearts as always.
Made in Hong Kong (1997, Fruit Chan) and Mad World (2017, Wong Chun) tell
the Hong Kong Story from two different times. How to keep memories alive in
the fast-changing world? Documentary movie Vanished Archives (2014, Connie
Lo) traces the past fifty years and makes it clear that film not only entertains, it
inspires and cares just as much.

Life is impermanent. However, blessed ones like us can still sit comfortably and
immerse ourselves in the boundless imagination of two master directors - Three
Times (2005, Hou Hsiao-hsien from Taiwan) and Mountains May Depart (2015, Jia
Zhangke from Mainland China).

In four successive weeks, we will play a fine selection of films and talk with
teachers about their favourites. This March is going to be both long and short. If
you do agree with the saying that life is but a dream, join our overnight screening
of the Before Trilogy which took nine long years to make. Let's recall the movies
we've seen and the eras we've pondered in this particular semester.

*Please refer to P31-34 for the programme schedule.
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Opening Screening -

Comrades: Almost a Love Story (Restored Version)

1996 © & Hong Kong ® 118 & min
LB « BRE 0 XFE In Putonghua and Cantonese with Chinese subtitles
B8 Director ® BRI Peter Chan Ho Sun
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The 1980s was a period when Mainlanders were busy chasing the Hong Kong Dream
and Hong Kongers the American Dream. Two mainland immigrants - the Tianjin-born
Li Xiaojun and Guangdong native Lee Kiu - chance upon each other in Hong Kong.
Xiaojun is new to the colony whereas Kiu has been here trying all means to make Hong
Kong her home. Kiu teaches Xiaojun all it takes to become a Hong Konger - speaking
Cantonese, watching Hong Kong movies, drinking Vitasoy, using beepers; only in
reality there are gaps that can never be filled. The lovers-to-be soon find themselves
walking different paths. Kiu moves over to Taiwan, while Xiaojun seals the marriage
with his longtime sweetheart from northern China. A doomed romance, however,
comes back to life on the day when Taiwanese pop diva Teresa Teng dies. Thanks to her
celebrated tune "Sweet as Honey" (the film's Chinese title), two estranged lovers cross
paths again on the streets in New York. Love never ceases to mesmerize, as all ups and
downs, twists and turns become part of our history.

[ BHDate | 6/3/2017
R Time | 7:00pm
8k Venue ! ¥725ZFT B EYS
] New Asia College Concourse

Bt % FERSF8 & Post-screening Discussion Speaker |
{ BEE[ 3 Peter Chan Ho Sun

’,’ Director of Comrades: Almost a Love Story

| BR{%EBSE 5 Post-screening Discussion Host !

| F17Z Francis Lee Lap Fung
| BB XA B AR E SR HIR

," Professor, School of Journalism and Communication, CUHK

| EEESEEE Language | EEE Cantonese

BRAF |
ERBYEERER 21997 F - WA F& (MER)
KREBEZ SERKEEE -

Peter Chan Ho Sun |

Chan is a Hong Kong film director and producer. His movie,
Comrades: Almost a Love Story, won him the Best Director award
at the Hong Kong Film Awards in 1997.
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Something Resembling Sweet Times

32 : $EREE By Chung Hiu Fung

HAEREE - BTSRRI T7 - 17 1 A i M BBk B 4 o
A SRR > EROAEHE > BREEH—F
FEICRARAT - ARG EBES AUAT S o

PR AT F R - TR EIR) (FHE %) (Comrades: Almost a
Love Story) > ‘@b [#-F 2 | BIFHHNERL > 1E 1996 F
T 2 167 > A A A A BTG R I TR HH 5 R
MGG G aBIF M2 T - ZEMBNE > —m—Jt - %
BEFTHER > FRRMEEA > MHARAR WAL -
JEM A2 A - iU RERI R, - BREERE
MR - B b2 P REE o R ARER /N
o N2 D DRE LI — S SAEEE
iE o MERER AR RGN — - B A EBABEF > &5
iR E—aEESZNER > AIAZREZNI S - A
e T BT BRI AR RS IR R - [HE
N RBEF AR R - Bl R TR » BREABZ SN
WA > EIEE AR DB AR - %%
R > SREHZMIE] 1986 4F 3 A - FIHEEEA & > BN
ENE  FAEN RS o — AR B > ek
i JRAR AR o B LEM o M A0E > M4 E s 1
WE T EERES A AR o BN HEEEE B
CHib - 2O bt - FAL T —RRKEN I
JOE— T WA 2 % R T PO JRR S sl LASL » TR | — 2
SRR B EES -

A RS B A BN EE R R Y > HAL TR A R
— R s 2 o B A 77 AR o AR 446 Rosic 19 Trene Tsu
AL R ERE S > E (15 A ] William Holden 2 A
AR B > R 1R K S e K BRI o i
ARBE R (AR c IREBENEA [Ivm ] BlE%k
BlEBA s S R A5 1) - 2Tk RIS > IE NS A BUE
P > WA LU R MR A AL W EY) > FIFFERIK
w2 RACE > FAREN S b S > BRI
SRR » KSR B AT AT AL - WL
DURF R 80 B R\ 0 (] B 195 SRS I » o Al s e A A 21 3
B R S EL I A I T 22 [T A B o AN R 2 TR B/ N AR A Y
EW o BB - EE - RS T - MW
SRR EES R EA [Hi ] SRS -

| £ TR i — R BHE - SRS [ — ARG ] A
MG BCERA S o EREMEEEE R 2 Em/)
HIHEACREMA ;LB EEER - Wi
I At 5 K A O B 2 BHEE > AR EDEII R - A
b SR > SR SRS o AR AU AT I o ARl T /N
MR R0 (FHEE) - —UIRRY G - TEARAHER
e AR BRI G - s AR AR Gl
BE) MRINERER H—EWE - R > IR
HREEHRAE - H—FFERE - W > 784 -

R EEE HENSRER (HEE) > ARNAEE
B MEEREBNEFERTU S BB —-MEEFEK
FHROR AR o B EWIE LB O 4 > fEr/NE
FZESEIRIATE 1987 FBKE D F > M/NER L/ NERE
1990 AFAHI [ 4RI —F] > BRTFREHHN
T SEE A R R AR LRI R R AL > ERE
FAL LB ZH  EE AR REHEEL E
R T ERBRBEME A LA EGER -

Comrades: Almost a Love Story was screened in 1996, a time
when Hong Kong was experiencing both a social and political
transition. The world of cinema was the perfect place for
exploring issues of identity. While the two protagonists come
from different backgrounds and end up taking diverging paths,
they share the common goals of becoming a Hong Konger and
realising their dreams in this international metropolis. “Hong
Kongers” can call anywhere home, settling in one place just
to get to another. This constant drifting in order to pursue
one’s dreams precisely reflects the mentality of many locals
of that generation. The character Li Qiao’s comment about a
fifth of Hong Kong’s residents being mainland Chinese not
only echoes the history of our home as a city of immigrants,
but also highlights the fact that we share common origins.
The supporting characters illustrate our multi-ethnic society,
while certain featured elements demonstrating the fusion of
East and West show that Hong Kong culture is the product of
the localisation of mixed influences. Revisiting this work on
the 20th anniversary of the handover is perhaps more about
reviving some of Hong Kong’s many stories and collective
emotions, as opposed to nostalgia. This work may reignite
the thoughts surrounding local culture for those who never
experienced life in Hong Kong during the 80s or 90s. Looking
back at another time enables us to reconstruct the past, and,
more importantly, create the narrative for our own generation,
and maybe even the ones to come.



B# Date | 7/3/2017 /| B Date | 8/3/2017
| B Time | 7:00pm [ B Time | 7:00pm

. \ [ M8 Venue! HS¥103F
ﬂE‘: Y% %I(J ; l.l:[% Room103, Y. C. Liang Hall

Made in Hong Kong

1997 © &% Hong Kong © 108 23#& min
BIE - FEFH In Cantonese with Chinese and English subtitles

% Director ® B Fruit Chan Goh
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Talk about Made in Hong Kong today, and many concur that it's a Hong Kong film
that belongs to Hong Kong people. Back in 1997 however, it might have just been a
byword for uncertainty. In this shoestring production, a bunch of problematic youths
try to solve problems but end up creating more; their doubtful efforts lead nowhere
but only breed more doubts. In a desperate attempt to save his lover, the film's hero
Moon decides to do it big - make a fast buck as a hired gun. As it turns out, Moon's
cowardice gets the better of him and he chickens out at the last minute. His gun,
ironically enough, becomes the knife which he uses to cut the mooncake! Back in
the day, everyone cringed at the mention of the number 1997. But now in 2017, the
moon waxes and wanes every year as if she didn't care. Did Fruit Chan mean to say
that everything is doomed, or that cowardice is the ultimate winner in post-handover
Hong Kong? Today after two decades, is Hong Kong still the Hong Kong we knew?

A s #18 Venue | ASI2AE
Yﬁ ﬂq % Sir Run Run Shaw Hall
95 1];1”

Vanished Archives

2017 ® &7 Hong Kong ® 120 %8 min
B3E » X FE In Cantonese with Chinese subtitles
3% Director ® 222 Connie Lo Yan Wai
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The mind literally boggles, as you try to dig out government records of a
momentous event in Hong Kong history but find nothing at all! In 1967, a large-
scale labour strike escalated into what is now known as the Anti-Hong Kong British
Persecution Struggle, or simply as riots. There was a time in this city when fear had
become a great common denominator. “Fake bombs discovered!”, "Young mobsters
arrested!" screamed the newspaper headlines day after day. It's never easy to
find out the truth in history. That said, things that happened should see the light
nonetheless. Unfortunately, due to the lack of transparency in government records
and extensive propagandizing, this slice of local history has been shrouded in a veil
of secrecy to this day. Director Connie Lo spent four years on this documentary to
make a statement: "This is part of Hong Kong people's memories. The truth should
never be glorified or compromised.”

| BR{%FEEEIBE Post-screening Discussion Speaker !
[ BB Connie Lo Yan Wai
’/ 4043 538 3% Documentary Director
[ F2# Ching Cheong

| ERELRA Senior Journalist

[ 48 Leung Man Tao
| X{EFiR A Cultural Critic

| EEEES Language | EEE Cantonese




W u:r-ﬁ-'ﬂl‘p— - "
e n!t-- | r——— W .
o Y ﬂw ~n
o R

3

v g
LR,

BRE |

AEHEBNEBEAERT  TMEGFEL  NEX
%ﬁﬁﬂk@ﬁ&ﬁ%‘i%ﬁfﬁ*ﬂ (EHRER) @ pIE=TF-
PEFRIKSL [ AXHETEE ] FEEL 28 -

27 |

BERERA Z2EERETRE - EXNBEARLER
BIA (XER) THE - BHEZREIL R EREE - &
1R © 1996 FH MK CBRER) PEREEFKE
2009 FFRAK ©

P |

EEAKBA RERAD  FEAMERESTHZHIE
HlEmEE - %%}?Eﬁéqﬂiﬁ:ﬁm%ﬁ@?ﬁég VTN
MERRBEAZF  SETEGREAEHFEERFA - FH
Efbr - tl:n'ﬁlﬂ’ﬁ:”u@% (GIK=F REEE) « (EE
BGEEE)  (RBRRE) - (B F-o

Connie Lo Yan Wai |

Over the past two decades, Lo had worked in different media
groups including Radio Television Hong Kong (RTHK) TV, Asia Television
(ATV) News, Fairchild TV in Canada and Sunday Report - a Television
Broadcasts Limited (TVB) News programme. She founded Studio for Public
Humanities Limited four years ago with a focus in history documentation.

Ching Cheong |

Ching is a senior journalist and a renowned Hong Kong political pundit.
He was graduated from the University of Hong Kong with a degree in
Economics. Ching then joined the pro-Red China newspaper Wen Wei Po,
of which he eventually became the Beijing Bureau Chief and the Deputy
Chief Editor. In 1996, he joined the staff of the Singapore-based Straits
Times and was named Chief China correspondent for the journal until his
retirement in 2009.

Leung Man Tao |

Leung is an intellectual, a media person and a columnist of several
newspapers and magazines in Malaysia, Mainland China and Hong Kong.
Graduated from The Chinese University of Hong Kong with a degree in
Philosophy, Leung is active in the cultural and media fields. He hosted TV
and radio programmes and was the Dean of Cattle Depot College.
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Vanished Archives

X BB By Allan Au Ka Lun
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Certain archives have been missing in the five decades between
1967 and 2017. Not many people are willing to recall the events
that transpired. 1t is as if nothing ever happened at all. Director
Connie Lo Yan Wai spent four painstaking years reconstructing
Hong Kong's 1967 riots. The two-hour documentary takes viewers
back half a century to a city littered with genuine and fake
bombs, where leftists carrying Chairman Mao’s Little Red Book
took to the streets to challenge British colonial rule. Despite the
passage of time, Vanished Archives has managed to unearth new
information about the historic event. A work diary reveals that
then Chinese premier Zhou Enlai approved the allocation of tens
of millions of dollars to the Hong Kong and Macau Federation
of Trade Unions to support their fight. When leftism was at its
most extreme, China Resources Company supplied activists with
700 dozen sugar cane swords and some firearms. It was thanks to
Ng Tik-chow, a man responsible for reporting the city’s situation
to Zhou, that the violence ceased to escalate. Despite saving
Hong Kong from certain doom, Ng would later be criticised
for opposing the left. Accounts of underground organisations
encouraging the passionate yet naive public to take action and
the use of public opinion and rumours to defame individuals and
manipulate the truth suggest that society has not really changed.
Some of the interviewees featured in the film were active
participants of the riots. Some show remorse for their actions,
while some continue to stand by their convictions. Some have had
their reputations tainted for life and complain of being exploited,
while some were awarded the Bauhinia Medal. Vanished Archives
fills in the blanks in this chapter of Hong Kong’s history, bringing
to light a profound lesson which has been left unclaimed in the
dark recesses of time.
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KJ Music And Life

2009 e &7 Hong Kong © 93 7$& min
BiE  FEXFE In Cantonese with Chinese and English subtitles
&% Director ® R % Cheung King Wai

2001 4F » WRIEIRA MBS BMER 2L > sk R E 8 A
R 115K o BBERRE A B A I IRAC R

%ZL7%E4JE§< > DABE B AR D SRS e A B o () e bl A P e
SRLARMA - 2 B0 M AR 55 i S AR > IR S
—IGRRE LR > MRS AR TR T
A E RS TTHNE 1LHF%EF BB 2 17 BOIRAE > BRIER -
FIEAUE AN > TR A BRI - SRR > BT B AR
11K > S !J%L%*ﬁl'%ﬂ&ﬁ‘]ﬂﬂ » IEFERE N AP BAET « T RHE
R DRIL 2 2017 4F > [RA ) RRT - SEHLSMOM - IR A

O ? ERF ARG - BRIE > AR DR B R I BAF B IR 3BT

In 2001, Wong Ka Jeng (KJ), a 11-year-old Hong Kong pianist was invited to the Czech
Republic to make his debut solo album. Documentary filmmaker Cheung King Wai's
interest in youth and cross-generational issues brought him to this child prodigy
and tort soul, whose smugness and sensitivity were all laid bare under his lens
- as a kid, KJ could demand "No more recording!" when the Czech piano teacher
had a different take on his work; he could throw tantrum at the concert hall over
the result of a music contest, not that he cared about the prize but that he believed
his music has to be performed to all. At age 17, KJ said music is his life, his biggest
dream is to be a proper man. Toward the end of the film, the 11-year-old boy is seen
contemplating life and death of mankind right after he got his first big break. Why
is this small kid wise beyond his years? Now in 2017, how does this young artist see
music and life? Join us on a dialogue between the child genius and the full-fledged
gentleman.

; EHAiDate | 10/3/2017
B[] Time | 7:00pm
| B Venue! IRAEFTAEE
Shaw College Lecture Theatre

| BiEEEBSIBE Post-screening Discussion Speaker !

k %‘KEE Wong Ka Jeng
B ZE5 KI Wong, KJ Music and Life and Pianist

| BEER T Post-screening Discussion Host |
&£ 1% Eric Poon Tat Pui

| Associate Professor of Practice, School of Journalism and Communication

| EEEEE Language | EZE Cantonese

Wong Ka Jeng |

KJ is a music prodigy. At the tender age of 11, he played in a professional
orchestra in the Czech Republic. His story was made into a documentary
KJ: Music and Life, which was awarded the Best Documentary in the Golden
Horse Awards. Upon graduation from Indiana University, KJ focuses on
practicing, teaching and performing in Hong Kong. He started the Music
Lab Festival in 2016, turning a new chapter for himself and local musicians.
Apart from pursuing his career as a pianist, KJ also works as a columnist and
an art critic.
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The Chinese Mayor

2015 © gl China ® 89 2§ min
Li@aE > PHELFHE In Putonghua with Chinese and English subtitles
EE Director &% Zhou Hao
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Datong or "great unity", once at the core of traditional Confucian ethics, becomes
a stark irony if we look at today's Datong city in China. Director Zhou Hao has
probably mastered all the chops of the resourceful Monkey King in Journey to
the West, which equipped him with what it takes to follow on the heels of a
mainland official. Mayor Geng works tirelessly in realizing his dream to restore
Datong into its former glory as a cultural metropolis. Problems soon begin to
surface - thousands of households are forced to relocate; millions of dollars-
worth construction materials turn out to be scrap; and the Mayor finds himself
surrounded by citizens scrambling to make money out of the initiative. Chairman
Mao said those unbitten by fleas can't possibly understand China. The remark
proves to echo nonetheless after all these years, as social ills in this country are no
different from fleas. Which makes the World of Datong all the more elusive.

[ BMDate | 16/3/2017
[ ER Time | 7:00pm
| M Venue| SEEBfT BRI R AR

Esther Lee Building LT2,
Chung Chi College




| EMDate | 16/3/2017
| EFRF Time | 8:30pm

D » [ B Venue S5EERE R E B2 FAEE
%5 ;lZi:'Z Z iﬁ o Esther Lee Building LT2, e
Chung Chi College
City of Jade

2016 ® &% Taiwan @ 99 73#& min
ERE - FEILFH In Burmese with Chinese and English subtitles
E& Director © #=ZJA Midi Z
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17 years ago when the entire world was in a festive frenzy greeting the new
millennium, the rural jade mines in Myanmar witnessed a story of personal
struggles and harsh realities. The camera focuses on the protagonist, director Midi
Z's elder brother De-chin. Like many others, De-chin also had his own dream for
the new era, which sadly comes across as an inescapable tragedy a la Sisyphus.
Working in the dangerous quarries, De-chin walks on thin ice every day. The jade
digger never returns home and eventually, despite losing his entire fortune to drug
addiction, chooses to perpetuate the same vicious cycle he first threw himself in.
The director trains his camera on De-chin looking for an answer, only to find that
it is his brother who made it possible for him to study abroad. Under the facade
of peace and Shangri-La-esque names, every day a great many places in the world
are being pushed to the periphery by greed and violence.
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The Salt of the Earth

2014 o S£E France ® 109 78& min
AR EUFE In French with English subtitles
)% Director  ZREZHT - J.R. EEFIINZ Wim Wenders, Juliano Ribeiro Salgado
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When you are holding a camera, what is it that you're actually holding? This is
probably a question Wim Wenders had for Sebastido Salgado (Juliano Ribeiro
Salgado's father), a photographer he admires. Salgado's camera takes us on a
journey across the boundless grasslands in Africa and the ice caps in the polar
regions. But what stands out is the salt of the earth - the living people such as the
gold miners in Brazil, and war refugees at the dump sites. To Salgado, the myriad
faces of humans are the footnotes to his times. Out of the picturesque scenery,
however, the photographer didn't make heaven but purgatory. Himself being a salt
of the earth, Salgado returned to his homeland during his later years and pictured
the oases in the vastness of dry lands, turning his lens away from the darker side
of humanity which had always drawn his interest. Are humans friends or enemies
to Mother Nature? This is perhaps what we should contemplate.

" H# Date | 21/3/2017
! B Time | 7:00pm
! B Venue! HSE103F
! Room 103, Y.C.Liang Hall

fLXF

Story of Confucius

1940 o #E China ® 96 2§ min
LB HXFE In Putonghua with Chinese subtitles
% Director © & Fei Mu
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Back in the Orphan Island period (1937-41) when Shanghai was still under Japanese
occupation, Fei Mu made a statement at this time of decadence with this epic on
Confucius, a luckless saint in China 2,500 years ago. Toward the end of the Spring and
Autumn period when ethics were turned upside down, this man of integrity tirelessly
taught his disciples to be good people. While Confucius as a guiding beacon or a great
educator is known to many, one as charming, exuberant and grounded as Fei Mu's is
probably unknown to most. Nowadays many eyelids become heavy whenever Confucius
is mentioned, but this lively and convoluted portrayal of the saint shows clearly that
a Confucius story can be cooll Fei Mu's nuanced mise-en-scéne rebuilds in a poetic
way the moral fibre of a long-gone era which in turn accentuates the moral calibre of
the hero. Instead of repeating Confucius' teachings, the film educates by showing the
interaction between the teacher and his students, which remains remarkable when seen
today. As to whether rules should always be obeyed, Confucius patiently empowers his
students to make their own choice. Is there any teacher who has inspired you this way?

! B# Date | 15/3/2017
[ BRI Time | 7:00pm
[ BBk Venue| SRELESfy K EER BB H A
! Yasumoto International Academic Park LT5,
Chung Chi College

BRBTEEBSEB & Pre-screening Discussion Speaker !

[ &% Serena Jin Sheng Hwa
| BBHXABEFEREIREEHIR
! (AEF) HRASERLS
. Emeritus Professor, Department of Translation and Daughter
! of Jin Xin Min, Producer of Story of Confucius

| EEEEEEE Language | #3854 Putonghua

B |

EBPXARRER T  HERERRNEEREREEHE
SegREeRk HREBEZTXEER  2EEOHS
ER  RREFEQFEBANREY FLEF) H@A-

Serena Jin Sheng Hwa |

Jin is a Honorary Fellow of the Chinese University of Hong Kong (CUHK),
Emeritus Professor of Translation at CUHK and the President Emeritus
of the Hong Kong Translation Society. She had published and translated
numerous literatures. Her father, Xinmin Jin, was the founder of Min Hwa
Motion Picture Company and was the producer of movie Confucius.



/ E#Date | 13/3/2017
! B Time | 7:00pm

\% | B Venue! EBIEEE
% ﬂ ﬂq H:j‘h ! Sir Run Run Shaw Hall
S

Three Times

2005 ® A& Taiwan ® 120 %5°#& min
L@ BRRE P FH In Putonghua and Minnanese with Chinese subtitles
5% Director ® &2 B Hou Hsiao-hsien

v

Ta o = BRI AR R AU T R - S AR A S A i AR B D
LAEAG EAE  DBRAS A —TH > MR G ESETT R > iR
EFHELE 5 FIR BRI Ak S BB ANREMST > RIFRZT
RIVEEAR A i 2 - AR MR AP RO R AR R 5 TREAEA - RS it
B _EEA R RS R > MEIBIE A e > AT BB
WO, - EBERA A 2 RIS AR BUEHA RAHEE R ? 4
AT S R BRI P R BEA L T IBEA R P BE dnfF
BOEEPTE . TR ARESREURMESAT MR EEs
REBKERET > RIS AN » LA B R

Three varieties of love presented in three stories from three different times: 1966,
1911 during the Japanese Occupation, and the present after the new millennium.
The first is a bittersweet tale between a young soldier who fails to see his love
interest, the hostess of a pool hall, for one more time for the rest of his life. The
second is the doomed romance between a songstress trapped in a brothel and a
young scholar aspiring to reform his country. The third is about a frail woman who
lets her passion run wild and starts a torrid affair with a guy who makes a living
by developing film. When it comes to romance, all the entanglements are difficult
to untie. We all have some moments from the past that linger in our minds. What
makes the best time of one's life? This is Director Hou Hsiao-hsien's answer: "Time
becomes timeless not because it is good. Very much the opposite, it's because
those moments are gone forever. They become the best as we can only recall them
with fondness."
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The Perfect Moment: When Smoke Gets in Your Eyes

X : = By Li MeiTing

22

EMTFRIZEOLA N BIEAZ - LU AR
ATHEEEZR > HEMRREROHRERE -
BAAE RS IR AT > BRHIME L (Smoke
Gets in Your Eyes) o fALE MRS+ - ELERPTE
ARERAT > BRGRIRE > BAEE - RERR
AEEMA LR -

RHMEME > FIFHRDE -

PAE > FERRICH CRIBRERES) TP T > IR
BAR (S22 o BRNEZEEN—DIEEEEGm4
B ER A o (RIFORDE) BEETS > BARZH
W EMER > RS B A R > S e R e R
SENL > AR R B A B RN > R - B
RIRERE > VBRI B AR Y - (HIRLAZE I -5 —4)
FEHBEANEE - WA EER L RIFRDEN— A
AR EFHAGRRE - IS (REER) - BEEERE
T (RE) o MERBIRRSC > BRAHH > ==4£MH
ST B ARFRAGER o BRAEEEE > BN
HIETARE > ERZENAHE RGN > BREY (&
TR - FRACATIR 1966 AEFEBR R BB S i

FRAT > REA5 1911 SRR AR T e B o TG 8 BRr 20 (1 524
LA 2005 AFAEEREE ERGEHIIR T o DURIR— D

S EERT  BIBARRCHMELASE » ik (k
FHEDL) T TEM%  BEL - BhE 55 &
— AR VAR SRR TR LT | A RAIEREF
IR o BRARDEE » IR LRGN & 2Rk SR B IR AR Y
o FAE AN R ERE AN The Platters FUAK GEZRRAGIR) -
B S Y B A B o T AT AR A B A e B
HES > RWEEBKIT TSN - BREEENB
o BB G LB 2 T 1966 4F A TR K
PEwT#) > BUFRAEM PR - H O AR RBA S 1911
R RURAT B LSO H AR B IERE > BT RV RESC > S
T R R TSCE B AR A 5 2005 4F > TERIAERIE R
&8 R B B AL > Bl e B ORAE B SR A 7  BRAR
ESEIHANPRR R T — S B8 - LR AR H—
BT XEAE > Ak eI > HABAKREBRE
JE Y - SEEEER T > SRTTARE A o

R SRFTE - B E R By R kR Y - B
HEIRIIRAE > BAF MBS BRAFAIIRDL

For director Hou Hsiao-Hsien, Three Times seems to be replete
with nostalgia - not just for childhood, but, as critic Tang
Nuo ( f##; ) once commented, for the perfect moments which
Hou’s fans have experienced themselves. As an admirer of
the filmmaker myself, 1 absolutely agree with this statement.
However, 1 must add that his choice of actors is also an
essential element in creating the perfect moments of Taiwanese
cinematic history. In this particular work, they were Shu Qi
and Chang Chen, the star of recent blockbuster The Assassin
and the director of ‘Inchworm’, one of three films featured in
Three Charmed Lives, respectively. As for the film’s screenwriter,
Chu Tien-wen, her name alone draws in the crowds. 1 have a
bad habit of not remembering the overall picture, but clinging
onto the tiniest trivial details. In Three Times, 1 recall the cue-
tip chalk sitting on the edge of the snooker table in the 1966
segment, the neck of the pipa played by the female entertainer
at a poetry and wine gathering in the 1911 story, and the
photos on the snow-white wall, along with that mouthful of
cigarette smoke, in the part set in 2005...

According to Chu’s notes, the love stories spanning three
lifetimes are about the pursuit of three different dreams: love,
freedom, and youth. All these are but fleeting moments - it
turns out that the real “perfect moments” are those that we
cannot return to. There is not much dialogue in the film, with
images and sounds highlighting the characteristics of each

era instead. Sounds of snooker balls colliding and the song
Smoke Gets in Your Eyes by The Platters is heard throughout ‘A
Time for Love’, ‘A Time for Freedom’ is drowned in the female
entertainer’s pipa melodies, while keyboard typing sounds are
featured prominently in ‘A Time for Youth' This is Hou’s way of
“speaking”.

Although life in different time periods are depicted in the film’s
moving images, elements of history seem to be obscured by
romances which ultimately remain unfulfilled. When the silver
screen lights up and the smoke from an old film projector gets
in your eyes - that is what 1 call the perfect moment.
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| EMDate | 14/3/2017
! EFRJ Time | 7:00pm

N M Venue, B
| I I Yﬂ ﬁk A Sir Run Run Shaw Hall

Mountains May Depart

2015 @ A China ® 131 2#& min
Li@aE > HHEILFHE In Putonghua with Chinese and English subtitles

o

&% Director ® E4&#T Jia Zhangke

HEF o JLA4EAUOR > ‘ AR T
IR TR - MR T REEFREAE > At — R MBI - i AR A
HREWE BN ERIARR « THEZRE - ARSI © 1% 8 5
ST IREN%E (Dollar) BRBEACHEIFS RPUKA G o BIYERAAR » H rh SCF AR
(I > HRETE T SCERR A R M ANIR] BRI RS R A E Rl Mia —4AEP A - 84
IR SEARA > S5 B G O RE RS PRI AL o SREN A B s > BRAETL
FHCHESD 5 BULEIRE  REGEEKR M - FREZEHEE - BIH
IR A VTS TR MEAR T AR » EARINZ A S Hiha - 1
BRI - EFION o

From Platform to Mountains May Depart, Jia Zhangke seems to have let emotions of his
characters - perhaps his own as well - flow much more freely. Time was the late 1990s
when China's economy was growing fast. Shen, daughter of an electrical appliance shop
owner, married the newly rich Zhang instead of her childhood sweetheart Liang, a miner
by occupation. Beneath the material abundance the marriage offered was a life deprived :
of intimacy and human warmth. As expected, it all ended in divorce after the new

millennium, with Dollar, her eight-year-old son moving to Australia with his father. Years ' {
later, Dollar can't even read Chinese and, while taking classes at a language school, hit it

RRgRITY

off immediately with his teacher Mia. Both immigrants, the pair have difficulty forging a

sense of identity. As the film ends, Dollar decides to leave his past behind and never returns 37
to China; her mother Shen, on the other hand, recalls her youthful passion dancing in the /.
snow. China in the modern times creates no heroes but unending separations and sorrows. ~

Jia Zhangke refuses to stay on his Platform and crosses the mountains to revisit his past.

o
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The Power of the Living Human Being

X 434 By Chung Ka Ying
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CAATBCN ) By > R AR A — R L FH o B
BT RBAEWIR o TE R A9 S « AR W]
H o AR TR -

AT S > S AR R — M R R H A — 1 - bR
BR 1 36 5272 0 5 R R B (0 S > T S A AR T
R o 46 RMEEFR R —RCBBERE « BERIRE
WAL U R 5 7 1997 FEIBE AN CPR) fZER »
A ¥ A (20000 F (IEHE#E)  (2002) » EBFEALAY
FABITEOHE - AR [EAB =3Bl | o fhre B s o 5
HERRSE > AITLL CCMREFA)  (2006) 1S EE T &S
B COREE)  (2013) BEFEIREARRIALE ; T 2015 4F
R R 3 e AV M B T BT A B B A > R EE L Y

A > ERMWFFIRAENT o REMBERAT > 16 B A
L R RRAE RS B9 B o —BEAEA - BRERBLAE - HOLH
% MESH AR - RIETEEIRZAME ? 2006 4 > il
L2 ORIy pRE SRS P ZBIEBK
KAEFTA SEHAR R B AR > 2 THEARE —2] > &
EAEzEm - AL ARMAS - FET - BET (=l
Ay o BRI EART o ARG - 5 T =

P BESE > B E AN T F— 506 - —RR] > I
TRt IR BUE K > — RO g M A E) > [ RAERH
FRFES R EPIE ~ MV > 8l —lE > OBET o

S SUE BRI - i P WIITF - (RiEED)
PAE SR RGTIAE G ERE > BT Gl ) &L= A
RERREE = A MBS > R AL g P > K
R E EEE S R ARA A TN o B AR B E A R
B MHRAAS > IEUMRAE 2015 FHIETH P ETS - [
9 2 B AE A i E - B AP IR TS
RENEET - |

—HEAR - BRASHE - FLIE HB A AR BB o B AR
ARHEBECE AR B RS AWGNE - HEEARLE [HT
— R —RER ] R E Rl o TR AL T R
BN 0 2 o At YR I ) A

SRR E E Ak FFRAGE o 78 QUITECN) B
F—Fh > WRCAET - MR R P —— 8 A BB
BRI o ME KM > EEEELENIZ A E - REY
RN - EART > WHEEE > —FABGRSER -

TEVFIE TR R ¢ AR R — T A SR B
1E Pet Shop Boys #I DISCO #£ili {Go West) & JIBEELE o
BENEB A GHE  RMETTEMREARE B o M
BAM AR b KEFEIRI BRI 41 & 5808 » (H T 3L vl > 2
DA NIEAETE R o

RPN E R ATLE 2006 4F5t - [ 8 ANEMRENRT - 4858 >
e AmA e - | MBI BRUSANBE - BRAE

1M oy NFRIFERG o ABME » —BEAC > fRM R fiE

1 could not help but cry after watching Jia Zhangke’s
Mountains May Depart. This was perhaps due to my familiarity
with the history of the multi-award-winning director, whose
accomplishments include being the first person of Chinese
descent to be awarded the Carrosse d’Or at Cannes. Life is
fair nonetheless, and Jia’s creative journey in cinema was
not without its trials and tribulations. To this day, he is
still searching for the answer to the question: What really
matters? Renowned Taiwanese Director Hou Hsiao-hsien once
commented that he felt Jia tried to manifest all of his ideas at
once after gaining recognition through Xiao Wu. This resulted
in forced and hasty works which focused on space and form,
while people were “put aside”. However, the human aspect
returned in Still Life - upon seeing people taking the village

of Fengjie apart brick by brick in order to build the Three
Gorges Dam, something stirred within him. And so, he was
back at square one. The director is not only concerned about
marginalised individuals, but human beings as a whole. As he
stated in an interview in 2015, “My entire focus is on the fates,
emotional lives, and transitions of people.” The depictions of
nostalgic sentiments toward native land in Jia’s films elicit
melancholy, yet are precious at the same time - not necessarily
in terms of documenting “brick by brick” social changes, but
rather how individuals survive such phenomena. Quoting his
own words, “Power comes from telling the stories of people’s
experiences.” This power has the ability to move hearts,
creating resonance among human beings.
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2T 1
Father and Son

1981 o &J& Hong Kong © 97 74& min
B3E - FXFE In Cantonese with Chinese subtitles
;& Director ® 735 F Allen Fong Yuk Ping

AN — BB AR iR B i A SRR > 7 F- R
IR G Z I — L o A RS EREIFH > ZHFEN TR > Rt
BT (LT PRETREEILA - 5 TEZ BLARNR IO
1 BT IR BARE R RIRAUR M R BB BBy « iF ARG — R L
FIRGRA > 5T AR A SRR m B B A ) — R 2 B R
JAE > AR ILARAIR AN R > @i SRR - AN > & B7E A SR R
PO o 8 5L TR A B AR - ACBITE 2R R B IR /3 BT AHE T HL
R o HAUMREBITE S K > RIARE A AP A EEIRER - a7k
ol HAET AT TRMEERUR -

Back in the 1980s, a new breed of filmmakers were raring to create something
entirely their own; among them, Allen Fong was the last person to compromise
his auteurship. The result of minimal plot twist and commercial appeal is this
heartfelt portrayal of Law, a foreign company worker who truly lives up to the
Lion Rock spirit in feeding a family of seven. As fate would have it, Law is let down
by his only son who refuses to study what he's expected to; the conventional
Chinese father also lets down her bright daughter who aspires to go to college.
Both generations struggle inevitably to come to terms with their own constraints.
As it happens, right before the son comes back from overseas with his university
certificate, the expectant father dies a sudden death. Today in Hong Kong, the
vicious cycle still continues as different generations can hardly understand each
other. Let's see if Allen Fong has any pointers on how to go about this perennial
problem.

H# Date | 9/3/2017
EF[] Time | 5:45pm
8 Venue ! S5 E B[ (= 11229 Bz
Sino Building LT2, Chung Chi College
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Comrades: Almost a Love Story (Restored Version)

WHESZ:BTFFi ¥ ()
Post-screening Discussion: Peter Chan, Francis Lee (Host)
6/3 ¢ 7:00pm

$TEEb B ES New Asia College Concourse * 118 min
B B XFH

In Putonghua & Cantonese with Chinese subtitles
&% Director : [ F] ¥ Peter Chan Ho Sun

7 1 B Made in Hong Kong

7/3 ¢ 7:00pm

FBEE103Z Y. C. Liang Hall 103 * 108 min
FHELFH In Cantonese with Chinese & English subtities
&% Director : R Fruit Chan Goh

/ﬁ%ﬂﬁﬁ% Vanished Archives
MG FEEBH - FxE

Post-screening Discussion: Connie Lo Yan Wai,
Ching Cheong, Leung Man Tao
8/3 ¢ 7:00pm

ZBi% 5 & Sir Run Run Shaw Hall * 120 min

E:Z X F# In Cantonese with Chinese subtitles
EF Director : &8 2 Connie Lo Yan Wai

g%AfE KJ Music and Life
BESPE BRI G2 (1)

Post-screening Discussion: Wong Ka Jeng, Eric Poon (Host)

10/3 * 7:00pm
#AZP KEE Lecture Theatre, Shaw College * 93 min
HF# In Cantonese with Chinese & English subtitles

1
)& Director : iR#%# Cheung King Wai

=5 /A

A The Chinese Mayor
16/3 * 7:00pm

FEREEEE24 E BB Esther Lee Building LT2 * 89 min
LiEE » R X FH In Putonghua with Chinese & English subtitles

& Director : /)% Zhou Hao

FREZH City of Jade
16/3 * 8:30pm

FIEEEE255 E#E Esther Lee Building LT2 * 99 min

fAfRE » PR FH In Burmese with Chinese & English subtitles

&% Director : #12/E Midi Z

AW Z B The Salt of the Earth
21/3 » 7:000m
JBEZ103Z Y.C. Liang Hall 103 » 109 min
JEFE  ®IF# In French with English subtitles
&& Director : Z8ZE » J.R. BRENZ
Wim Wenders, Juliano Ribeiro Salgado

i3

. AN
; L F 1§ Father and Son
9/3 ¢ 5:45pm
#IE Sino Building LT2 * 97 min

b=

= ERE25E R
/ E7Z X F# In Cantonese with Chinese subtitles
)% Director : 778 Allen Fong Yuk Ping

|

R 5 BB Cream Soda and Milk

: A\ 9/3 ¢ 7:20pm

: / EFI1B235 Z#E Sino Building LT2 * 120 min

: B:E . X FH In Cantonese with Chinese subtitles
&4 Director | EZ % Rachel Shin

AT Story of Confucius
Wii7%: 2 ¥ #

Pre-screening Discussion: Serena Jin Sheng Hwa
15/3 * 7:00pm

ﬁﬁmﬁﬂf Three Times

1373 ¢ 7:00pm
A% A& % Sir Run Run Shaw Hall * 120 min
LB - B - X F# In Putonghua & Minnanese with Chinese subtitles
4 Director : 122 & Hou Hsiao Hsien

/8

i ¢ A Mountains May Depart

14/3 » 7:.00pm
B#% & % Sir Run Run Shaw Hall * 131 min
L8z HEXFH In Putonghua with Chinese & English subtitles

&% Director : EFE#7 Jia Zhangke

&
jogal
o . -
2 RS Es S AR
d =g 1L Yasumoto International Academic Park LT5 ¢ 96 min
. ZiBz% - X F & In Putonghua with Chinese subtitles
H& Director : B Fei Mu
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AN . .
# A R FThe Finishers
WA 7% : F8HA - B (FH)
Pre-screening Discussion: Daniel Lee, Edwin Chan Ho Yin (Host)

17/3 * 6:45pm
BB E i [E455 %%/ Yasumoto International Academic Park LT4 * 86 min

JEZE I FE In French with Chinese subtitles
&% Director : [EFGAT - B# )2 Nils Tavernier

FITE 1) B FE The Hedgehog
S VERE 3]

Post-screening Discussion: Julie Chiu Chu Lee

20/ 3 * 6:45pm
BRI E i E6 %5558 Yasumoto International Academic Park LT6 » 100 min

ZFE + B F# In French with English subtities
2% Director : 54 - FIEZ Mona Achache

JH 2 5 Sunday Beauty Queen
WESE a2

Post-screening Discussion: Chen Ju Chen
23/3 * 6:45pm * BEZ103Z Y.C. Liang Hall 103 * 94 min

T FEEEZE - EXFH In English & Filipino with English subtities
% Director | ###73 Baby Ruth Villarama

gﬁﬁgf Gattaca
VYT ERE 571

Post-screening Discussion: Klaus Colanero
24/3 ¢ 7:00pm * (EEFZbEEEE Lecture Theatre, Wu Yee Sun College * 106 min

H:E » B FH In English with English subtities
EZE Director | Z{Z& - [E/& Andrew Niccol

F 5 My Voice, My Life
WHESE:AHE DG ERH
Post-screening Discussion: Joseph Sung, Nick Ho, Coby Wong

27/3 * 6:45pm » FEA I E i E63EZ 5% Yasumoto International Academic Park LT6 ¢ 91 min
@37 X FH In Cantonese with Chinese & English subtitles

B3z
Z)% Director : #% /% Ruby Yang

I\

o

fif

2 # An 0dd Fish
28/3 ¢ 6:15pm
)7 /2B6;Z 5% Ho Tim Building B6 * 95 min

X F# In Cantonese with Chinese & English subtities

BF %
&% Director | EAME Wong Fei Pang

i Snuggle
28/3 ¢ 8:00pm

7 #2B6:Z#EE Ho Tim Building B6 * 84 min

EiE ) X FH In Cantonese with Chinese & English subtitles

&% Director : 23 Wong Siu Pong

— 2 JE W] Mad World
RIRHA KA A T For CUHK staff and students only)

29/3 ¢ 7:00pm

AEE X E Sir Run Run Shaw Hall » 101 min
B:E ) HEFH In Cantonese with Chinese & English subtitles

&) Director : E# Wong Chun

ET VR YT EY
Closing Lecture - The Future is Now

e HE R HEH BEL ()

Speaker: Wong Chun, Wong Fei Pang, Wong Siu Pong, Eric Tsang (Host)

o E3Z |n Cantonese

29/3 ¢ 8:45pm
AB#EXZ Sir Run Run Shaw Hall

15 4+ % Before Midnight

29/3 ¢ 11:00pm
A& % Sir Run Run Shaw Hall ¢ 109 min
H3E - ®XF# In English with English subtities

H Z}* i 5; Before Sunset
30/3 * 00:50am

AB# X Z Sir Run Run Shaw Hall * 80 min
HZE LB BEXF# In English & French with English subtitles

7% 1’% -")E A Before Sunrise
30/3 ¢ 2:20am

EBi% % % Sir Run Run Shaw Hall * 101 min
H:E X FH# In English with English subtitles

&% Director | 5% - $t/EH Richard Linklater

7N
&> : |
ey D I‘
(({) ~4 I D !
T Q / ' 35 | 21/4  7:00pm
D " | BBRAZ Sir Run Run Shaw Hall
2 ot =
= 09 1 HERHIA B
Ej (3 (D '/ Details will be announced in mid-March
S = |
5 U / /
c Q .
Q 5,_ N :
/1C 5' f l"" “a
fl-‘- o / \ \‘,: o° < .‘\'i
_[ _Z _tga \/‘ .\/
2\ Q T Y4
f = H/ . - =

£¥1%5 R & EC Details and Registration | https://goo.gl/aQre7e
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| BMDate | 9/3/2017
/ EFR] Time | 7:20pm

B Venve BE B (ZFIE2TEERE
“E"‘ J% i% ﬁi\i ﬁ)} e Sino Building LT2, C;unﬁ; Chi College
N
Cream Soda and Milk

1981 © &3 Hong Kong ® 120 238& min
B3E - A FE In Cantonese with Chinese subtitles
& Director ® Bk Rachel Shin

D) > WER A AR AR - TR R 2 AR R g 2 Y 2L
[l 5 o PO NGRREACRFBERE » 4 BRI - ST BRACH > 1 B G
o ZAERR > EREURACH) Lo ST B AR B A B 5 - AR AR Y
JETH] o AEA AR o BRI SOBURAHINAETE RS » LUK 5L T AT i ) 5
AR o R UM e IR A g AR - R R A AT
ME o B 2 44 P B el 5 T RO AE > BEBUBAN 20l A BT 38 A S
AERES ) - HERTE TR WCEAMEIBHEER o SAEEE T
FRIEEER  SEF RIS AR R R I -

"Cream soda and milk" is a drink that's uniquely Hong Kong. It is as well the
common memory shared by a broken family of four. Ever since divorce, the
mother and daughter have ceased contact with the father and son. Years later,
the daughter returns from her studies overseas hoping to be reunited with her
estranged father and brother, but to no avail. Behind the rejection are the father's
straitened circumstances and the son's issues as an adolescent. Time has no
sympathy for the living beings. You can't expect the outer environment to change
for you, but you can always change yourself from within. After years of separation,
the mother has no idea how to ease her son and his girlfriend's plight; it's only
after the son kills someone by mistake that the parents begin to regret. The special
flavour of “cream soda and milk" perhaps best encapsulates this family in distress.
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AT
The Finishers

2014 o £ France ® 86 £°$& min
SRR FEE In French with Chinese subtitles
B8 Director ® JEFIHT - #EH4EE Nils Tavernier

RFETHREN - AR SRR 02— 8RS0 T HE—h
fRAGMBESE o AR T) ki A EEE o BA SRR A L
i PR IRBRR T o [R5 22 I B AL BE A o B
SERAG - RETEE) B 00 - MERAG BRI A  H—ERE A 2 AL
BB RGRE - —KEAKE » 7T EBIRE L ENEEFE DR ELIH
SNTRERET - RIETH > ARSI A R 2 ML - S8
AR > REAETT B TR BT AR AR > AL
XE R TEFBEZRE o AU RARD A B T > (242 i
WS > R B AR AR R B > THRIER 2 METL 2
(CEINOPN Y Gl

Sportsmanship is a matter of both flesh and spirit - the best limbs can't go
without a strong mind. Based on a true story, The Finishers traces how Julien, a
cerebral palsy-stricken teenager, bonds with his uncommunicative father through
an Ironman triathlon they take up together. Born disabled, Julien has been
showered with love from his mother but feels alienated from his father, Paul. By
chance, Julien finds out that Paul was the winner of multiple triathlon trophies in
his prime. After some heated fights, Julien finally manages to convince his father
to join the contest with him. During training, Julien gradually gets to understand
Paul's feelings, his unfailing enthusiasm for life all the while seeping into his
father's soul. Some people are losers already even before setting foot on the trail,
whereas some losers win the praises they deserve, because they have become
better persons, be it victory or loss.

/ HRDate | 17/3/2017
[ BRI Time | 6:45pm
| B Venue| ST BIBR B E 4T E AR
Yasumoto International Academic Park LT4,
Chung Chi College

! BRETEEESEEE Pre-screening Discussion Speaker !

! ZZ0F Daniel Lee

| BEEBFEZHEM  BE=RHANEHE
! Lecturer, Department of Sports Science and Physical Education and Triathlete,
! The Hong Kong Triathlon National Squad

! BRETEEBEEHF Pre-screening Discussion Host !

[ &S Edwin Chan Ho Yin
| SREBEBHHE FERLEDIBER M

,” Associate Head & Dean of General Education, Chung Chi College and
! Professor of School of Life Sciences

| EBSEEE Language | B ;E Cantonese

FHA |

BEZHRBNEHE - 2011 F - [FHA] BTEX  HHH
BEADTXRBEFEHNBZEN - R ERRBESZNTR
BIFIEREE - 2006 S TRERIE - EREUD INEE=IRY
ARBBEHS -

Daniel Lee |

Lee is the leading triathlete in Hong Kong. He was the first triathlon
representative from Hong Kong and took part in a number of international
sports competitions. During the 2006 Asian Games he claimed the silver
medal in triathlon. Lee is currently a lecturer of Department of Sports
Science and Physical Education of Faculty of Education in The Chinese
University of Hong Kong.
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¥l 38 A9 18 1
The Hedgehog

2009 e ;£[El France ® 100 2°3& min
AR EUFE In French with English subtitles
H& Director ® 54 - FIEE Mona Achache

11 3 T £ Paloma & — (o #4EE ZEAT BT B2 SUHBEEAY 20 % - Ml 365 75
ERIIZREE o SRS/ AR R AT S8 ACH AR & S (X B fRf -
(ARSI - Rl > dPREAE 12 AR AT AL o 76 A RLZ | - thpkiE
FAACBUE BRI - 1R SBHR N > SR A AT B - 7EATERAY
HAFEH > Paloma BRLAEEFE A BRI H A JE /NS A MR DU SR 2% R E
R SO 1 AF 406 B Renée MURIIA - A M BB TG AR Y
_‘E °

The 11-year-old Paloma is an art and philosophy lover who is wise beyond her
years. Despite the material comfort her family offers, she finds life suffocating
and boring as in her eyes, the world is nothing but a fancy fish tank rich parents
bought for their goldfish. Disillusioned, the little goldfish decides to end her life
by her next birthday. Her dad's camera in hand, Paloma records the behaviour of
the adults around her to put an endnote to life's absurdities. As she is wielding
the camera, the friendship she strikes up with Mr. Ozu, an elegant yet amusing
Japanese neighbour, as well as Renée, the concierge who hides her passion for
literature under her volatile facade, shows her a much lovelier side of life.

/ B#Date | 20/3/2017
[ BRI Time | 6:45pm
| HoBE Venue | 55 HER[T SE N BBR ST Rl6 E E AR
Yasumoto International Academic Park LT6,
Chung Chi College

| BRE§EEBSEEE Post-screening Discussion Speaker !

| BEZEA] Julie Chiu Chu Lee

| BRHERRREERTIAL REELEHFEZSR

! Deputy Programme Director, General Education Foundation Programme and
! College Fellow, Morningside College

| EEBEEEE Language | 2 5% English

HERA |

BEERNARSBIHAENREZT I HSWAEERTA
BREF  XBALERE  BETH  BEL UWBRATH
REHB T BT

Julie Chiu Chu Lee |

Dr. Chiu is the Deputy Programme Director of General Education Foundation
Programme in The Chinese University of Hong Kong. Her academic interests
include modern Chinese and English poetry, literary and buddhist translation,
translation criticism, history of translation, teaching classics for general
education and Buddhist studies.

A HERE

Sunday Beauty Queen

2016 ® FE{EE Philippine ® 94 & min
WEE -~ SEEERE 0 HXFE In English and Filipino with English subtitles
EE Director ® #7135 Baby Ruth Villarama

DU RO - G AN 5 i F IR 0 3F H 2 2o e rh BRFE LAY
B /N R b > R — A AR\ S DU R U o A B /DR B S AT
T S5 NFRE R MM TAEMBREAS PRI H o BRI 208
A Z AR o B Villarama EEFHERIT > FHIEREAAAMTER >
EAMNBIREE A SN2 [RA RG] - B a5 E
MEE o A NEA LMK > (BEEE R T - BRI ER T
FWINE LT o A b EREKIIRA R TA -

When it comes to weekend streetscape in Hong Kong, the little makeshift havens
put up by the Filipino maids in Central are likely to spring to mind. Leaving their
country at a young age for a better livelihood, they strike the most of us as menial
workers who crowd together on holidays. Who cares who they are, what their
dreams are...? As director Villarama delves into their world, she finds out that some
of them are busy getting ready for a beauty pageant. Their beauty eludes most
Hong Kongers, but not Villarama and the jurors at the Busan International Film
Festival, South Korea. Show time for our Cinderellas!

{ B Date [23/3/2017
[ BRI Time | 6:45pm
[ #8 Venue | B %1035 Room103, Y.C. Liang Hall

! BR{EEEESERE Post-screening Discussion Speaker |

[ BRA0% Chen Ju Chen
| AZHEFGEAD Lecturer, Department of Anthropology

| EESEEE Language ! Z55E English

Ry |

BEAPNARBABEZEM  HfiREBATEARS 2
b MTWAES MexRERE - YHBR - HRIME -
TEE L EREEERTT o

Chen Ju Chen |

Dr. Chen is a Lecturer of the Department of Anthropology in The Chinese
University of Hong Kong. Her research interest includes anthropology of
China, globalization, urban studies, social differences, labor migration,
gender, consumption and mass media.
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R %
Gattaca

TRANAR PR — VOB ERZE RIS > RG22 (R 2 2 PR ot e i R AR
5 > RFEE NERSCE > ARG BE R - BE A - i
A B ORZEMS A S PR ZE L ARDA SRR R B S A
SERZES PR JERRIE CRERORED VERIBIZI R A SRSk
R RTE < EARZAM - ZERA - BEA SR IRE R A
K SCEMIRZAFEN [last man standing ] - 45 B ABEEER > AAL
REVSNRIER Gt R TR e AR - RHHIRE - MEBGE B A
AREIE ? SRk E AR B RHEZI 5 Sl B A R A - DLAE
PUREFETE i - TR G B SCEIR A AR H > 2 BRI
TR AL R P P TE AR A A B - R AL » B LI 5%
JRBAREF -

In the "not-too-distant future”, people are classified according to genes. Vincent
Freeman, conceived by traditional means without the aid of genetic selection, is
doomed to a short life and relegated to the lowest rung of society as an “in-valid".
Longing for the chance to travel to space, Vincent successfully passes himself
off as a "valid" by donning the genetic makeup of someone else, thereby getting
employment at Gattaca, a spaceflight conglomerate, as a navigator. Unlike the
average sci-fi flick that celebrates another heroic dream coming true, Gattaca
treads the uncharted water and poses this question: is it necessary to respect
nature, or is money and technology indeed all-powerful? Once a firm believer
that breaking genetic conditions would bring a brand new life, Vincent's final
showdown against technological imperialism proves the true worth of human
dignity.

/ BfDate | 24/3/2017
[ B Time | 7:00pm
8 Venue, (7 HAZ EEE
! Lecture Theatre, Wu Yee Sun College

Bt % EE%HB& Post-screening Discussion Speaker |

[ BT Klaus Colanero

| BHHEEYREAN  MEFERKE
Lecturer, General Education Foundation Programme and
College Member, Wu Yee Sun College

EEBEEEE Language | 2 5E English

BER |

EHBPIAL (HERYE) BEMREANRI2EM B
ThE-IYESRNSEER  LBNERANEEA
EEBEZEY -

Klaus Colanero |

Currently teaches "In Dialogue with Nature" for the General Education
Foundation Programme, Dr. Colanero is a physicist and aspiring
philosopher of science. His main research interest is the interaction
between knowledge and human values.
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R | BEPXABRELEEZBEREHR - Y ATHETERR T - BMEHSRR L - BRRARRL -

fnE | EXRBETXASHERERRR  FERBERE - RRABES - AEBEMAEL - SEDES -
B ERAA - BEREL  AE LRHE  BEZTEERTD imXT/\%§1TIfﬂuﬁ B RMIE LRBUERTT o

ERE | HEY (FR) PEAELZA Bt @d P X R2HE#E

H#i Date | 27/3/2017
EF[ Time | 6:45pm
1 Venue | 5552307 K BIRR S B 655 H # R
Yasumoto International Academic Park LT6,

&2kt (CUSCS) A REE®ASURRIE o Chung Chi College

Joseph Sung | Sung is concurrently the Vice-Chancellor of The Chinese University of Hong Kong, Mok Hing Yiu Professor of

Medicine of CUHK, an Academician of the Chinese Academy of Engineering of the People's Republic of China, an Academician of the B & EEBIBE Post-screening Discussion Speaker |

Eurasian Academy of Sciences and a Founding Member of the Academy of Sciences of Hong Kong (ASHK). b= Joseph Sung

. . s . L . A% Vice-Chancellor and President, CUHK
Nick Ho | Nick is a graduate of the School of Journalism and Communication, The Chinese University of Hong Kong. Falling deeply éF/%qu‘%& fce-Chancellor and Fresiden
in love with drama in his early days, Ho has been a devotee of the stage and took up multiple roles as an actor, a screenwriter, fa] 77 /& Nick Ho

and a lyricist. He worked in the media sector before becoming a teacher. Ho believes that musical brings not only knowledge of F 5 ZEE AN Music teacher, My Voice, My Life
art, but also enhancement of personal characters. A Coby Wong

73 A Student, My Voice, My Life
Coby Wong | Wong is the leading actress of My Voice My Life. She is a current student of the Public Relations and Advertising S et Ly Ut L7

Higher Diploma Programme in the School of Continuing and Professional Studies of The Chinese University of Hong
Kong (CUSCS). EBEEEE Language | B 5Z Cantonese

My Voice, My Life

2014 ¢ &% Hong Kong ® 91 73#& min
» R FE In Cantonese with Chinese and English subtitles
B8 Director ® %%% Ruby Yang

AMEA - RRERNAEREY
N o B ﬁk;@ﬁrTﬁ%ﬂ
ff] A s — FF'uEJE'EL‘f;H

Six months are short, and yet long enough to change one's course
of life. Oscar-winning documentary filmmaker Ruby Yang trains her
f ']%54—#&& camera on a group of "problem students”, to investigate if there
=

is indeed any room and hope for these kids denied by the elitist

REEL A () ] RE % . .
ML*EEHW[]L'? education system in Hong Kong. The problems these students have
ﬁ ?Em%m$Mz%m%

are many and various: Lin Tsz-nok is gradually losing his eyesight;

4@?%#&{5 4T 7% I BTk
U o FFURARSEA

> DATR] — 8RB AR A
ﬁiﬁ‘* » WA > H2
R TES TSR IR g

Jason Chow is a delinquent who's given up on his studies; Hui Ho-yin
has low self-esteem; recent immigrant Chan Wing-wing is struggling
to call this city her home; and Coby Wong has no way to unleash her
pent-up passion. The march of time waits for no one, especially today
when the weak are meat for the strong to eat, and people are judged
by the same set of values. Along their journeys, these young souls did
lose hope at some point but, as the film title suggests, they are real
fighters nonetheless who dare to speak out for themselves.
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An Odd Fish

2014 ® &7 Hong Kong © 95 74& min
BiE  FEXFE In Cantonese with Chinese and English subtitles
H% Director ® &S Wong Fei Pang

BRUOERE > WHARESE R W2 > RARER U - B
BUb > BER RIS > TR B 2 ISR - BRI R b
NE NG > AR B = AT+ o o Mk I B > B 5 R T
B RS AN > FRIMETE A A O 2 HE R
SN o MORZE B SOBL R TES B - 22 AE ] 3 2 T (AR IR /)
> AR > FFRFR T (RS I 1 B O ARBRAS AT I AN AR
BRI IRA = NIR A > IRQIRLHR - Jy T ACBIE Tt K T I
Wb 2 fa o SR AU AR P2 W > EFEE A - IR
fie > BB 2 IR 2 ? TEAABRE RN RGOS > I8/ 5 KA
BT EI AL -

A father and his two sons live in a public rental home. The younger son, ultra-
sensitive to sound, can't communicate properly with others and wears headphones
all the time to insulate himself from the outside world. The security guard father
is quiet too, happily content with the modest role he has at the office. The elder
son too finds himself talking less and less, despite the fact that he makes a living
as an insurance agent. Director Wong Fei-pang's camera delves into the household
quietly, observing the pond and the encumbered existence of the fish within. In
Hong Kong where space is a constant luxury, is it the suffocating lack of space
or the disheartening lack of human interaction that the young director wants to
address? This razor-sharp portrayal of a dysfunctional family makes for a true
record of Hong Kong today.

H# Date | 28/3/2017
FFE] Time | 6:15pm

1B Venue | 5227 (o] N EB6 B A BE

Ho Tim Building B6, Chung Chi College

| BMDate ; 28/3/2017
/. FEF[E Time | 8:00pm

I | B Venue | S S (N IEBG R A
{:I: i i Ho Tim Building B6, Chung Chi College
Snuggle

2016 ® &7 Hong Kong © 84 74& min
EiE » FHEXFE In Cantonese with Chinese and English subtitless
% Director ® #583F Wong Siu Pong

BEPER A — R0 BRI - MR - &~ > JE - R A
AR B > M EIE AR ST > TR AL - MK IRIRE % - M
(TR BEERAET B A > ISR = MR E - ALk i
RN IR - DLREE A CRRGE o« A 22 SR > Rl
R SEBMAL G 2 AR MR8 B W A SEROAARE 652 S O 9
TR~ B TR i ) SRR 5 B e AR - R B R SR BB
WA o fEEAE N DR SERAL > BRI AR L > IR
NAS > HREGHHEENNTAN « TAERREE - AR S BRI
AT - RO R EARERE > PESE - PR - M TRAMIETEREMER > B
KA

What stays with us throughout our lives is, sad to say, not love, but birth, aging,
illness and death. While we may triumph over illness or hold off death, each and
every one of us inevitably grows old. Director Wong Siu-pong, who won accolades
for Fish Story, follows three families who are grappling with the aging or passing
of a loved one. Chung can hardly get over the loss of his wife before he himself
falls ill and dies. Pui's excessive attention to his wife makes life difficult for their
sole carer, their unmarried middle-aged daughter. The mentally-retarded, cancer-
stricken Mo-yim and her caring son are everything to each other. In this rapidly
aging society, both the old and the young find it hard to accept this shared fate of
humanity. Companionship is genuine only when physical intimacy comes together
with mutual understanding. Be it aging, illness or death, all are but part and parcel
of life.
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— 2 E
Mad World

2017 ® &7 Hong Kong ® 101 238& min
BiE  FEXFE In Cantonese with Chinese and English subtitless
&% Director ® E# Wong Chun

EAFEASEL: SR o AERSH B O - PRBEEIE AT R
(55 1A > W AR B AU s AR W 20K - S B T
—EBEAE > R AR > —REIE > — 8 AR AT BH i A
To ARSI B E B EE o IR T UL E L
SRAF > TS TARRES) ~ AEJR I ~ ZEEIRBT ~ 15548 A S AR B
o SCBLERE SR 1 - TRBERAER - AU IE [ O FE REBE IR KT -
HERTHAEAERT) - BT RICRE R — g A mlss ~
AR ME— TN WAL WA o SEIE R MBS AT TREM

MR - FATRESI RS » NP EISRA T - PP SR A v SOR R

T o

Those whom God wishes to destroy, he first makes mad. Young Director Wong
Chun totes his camera into a 100-sq-ft “cubicle apartment” for his piercing,
heartrending portrayal of the deep-seated sorrows among two generations of
Hong Kongers. Father and son, one emotionally unavailable and the other mentally
sick, never talk to each other despite living under the same roof. Pressure at work,
poor living conditions, family issues, mental illnesses, icy stares from people... The
many problems haunting the son prove too much for the father who can't help but
keep running away. Things fall further apart as the deadlock ends in a deadly note
with the son killing his sickly mother by mistake. The director chose to document
the present in this tone. Could there be a brighter chapter in the days ahead? Come
talk with Wong Chun at the screening.

H# Date | 29/3/2017
EF[E Time | 7:00pm
158 Venue; BfiEFK 2
Sir Run Run Shaw Hall




' BJEEEBEE Closing Lecture

R EAA
' The Future is Now

H#iDate | 29/3/2017

W] Time | 8:45pm
' HB Venue! AKX Sir Run Run Shaw Hall

8% Speaker !

Z# Wong Chun
— R EBAAEE Director, Mad World

E# Host |

BUEBH

=275 Wong Siu Pong
£ 42833 Director, Snuggle

B |

EXNEFBAMAREERES - ZU (ZARR) B5
@ BRBERER RS © 2016 FLA (—2EH) 22
ZEE TRESEFERENGRREAET TREER

EERALE -

EARE |
EXNEBRMARRISRERR  BABYETYE £
mEE GURA) ~ CEzR) ~ CREEIRT) ‘§<<+

F-RE) - (WE)  FRERTBESRNEX LS BC
TR -

HER |

EXNEBMCRBNEREFER - HRMLEEN (F3F
8) NESZERBRER WEESBSMEZE [SMER
| RERFRSTEHFEFR [RELHRF R F8H7-
2014 - 28R R GERAR) 1%2%%\7%%31152?%@%%;

BER - BRICHEER (HE) RETEEZTH
[FEHEBEY] -

Z M5 Wong Fei Pang
)t 2 %48 )& Director, An 0dd Fish

& B 7% Eric Tsang Hing Wang

482 Independent Film Director

EBSEEE Language | B3Z Cantonese

Wong Chun |

Wong is a graduate of the School of Creative Media, the City University of Hong Kong. His
film, Mad World, premiered at the Toronto International Film Festival. The film later made
him the Best New Director at the Golden Horse Awards and the Best Director at the Hong

Kong Film Critics Society Award.

Wong Fei Pang |

Wong, an independent filmmaker, graduated from the School of Creative Media, the City
University of Hong Kong. His works includes The Death Dog, An Odd Fish , Leave Them
High and Dry, Ten Years - Season of the End, and The Tail Before. He believes that a film is
a manifestation of a situation or a relationship. Holding such a faith, he is making movies,
which are true to the medium itself, true to himself, and to others.

Wong Siu Pong |

Wong is a graduate of Hong Kong Shue Yan University's Department of Journalism and
Communication. His first long documentary, Fish Story, became a selection of different
international film festivals, and won the award of Best Documentary in FIRST International
Film Festival. Fish Story has also made Wong a nominee director of New Talent Award in
HKAFF. Another documentary of Wong, Connection, was invited to showcase in the Venice
International Architecture Exhibition in 2014. His latest documentary, Snuggle, was named

the Films of Merit in the 23rd Hong Kong Film Critics Society Award.
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Young Peers Dedicated to the Examination of Our Times

X : {E%% By ChungKa Ying

52

(e > —#h—1 » B =40 A g ) 2 e 2 |
WE GERA)  (2014) TEA R L > BA R
ngt—4] o

B E AR R T =8 > d 80 FAMABIRE - &
HE90 AR T & RE > 2000 4FHLJEVE HL AR RIE > AR BB AE
AR NACEHIN - A NS L i R 2 i
L G - S - R o

TEA I R R AR M MRERAAT -

SRR A > PR 08 o BT = A R SR
e R  BERL CREEHD)  (2017) ek BHEER A
AT = B 5 BEEEFRLL (fEAE)  (2016) 23 A HLIR
HBIR ;s EARME CREFEDEMHTT)  (2014) ZIBIFERE
BEEER > BABNREN (M) (2015) -

T2 72 8 51 BE BRI AL & - MBI B - R BB AR 1Y
BEA -

QAL B - ROEE R > BRHRAR
A A B AL S B N AT 43 > AN B B AE S B R E
B > RGARARBERR s wER (ZHNH)  (2011) EAMAE

2 3¢ B AT B8 5 7 BB 305 41 Bl R A A B AR 5 A RO TR
TAMENAEIE > (40 B B FR A AR R A T AR TG - O 85 B4
THGER T REEA T AR > BB h L -

HAEmE > 27 TSR - EERH i (TR
(2013) REBBEEDFERRE > [ AMERRBI A E
N e BRI EES - S AR F RS
HAL G o A B Al Z IS LREBL > FRARGARAR T - | i (—
SEN]) o REEBER > WAL E TS EREREEE
RGN FARE - FRMEAY iz f) (2014) 2 TH
AREHOEIE TR | > AR mEEEEHUER A
fifm [IEH | BOE F2 st gl « mtins e FRpra » 4 &
RN R > RRREFERGRE L > A G
BN > TEARP R ARB S AA A RER - |
TE N BN 2 T8 g0 e v U ) L B 3 5% R A 1 2% B 4 1Y
HC °

EHMAD  RERMIESR > [HEBSRBE - BxF
R AEZL - | R - B M REEBAEA
N A TS KRB > [ NI RO B 5 > BUAE R 2
IR RESE o | FAEFRa - b Bt THEENEY] -
KRZHEEEGA IR > HREWARBEMEE - PN

KUTRRB R CFEAE) MR - TH E RS BEARE
BRI > AL AR ML —B o

2 A E NI 3R AR Ak ] ¥ < BEReMs A 449
TEELARG (A1) WBSCER s iRESTR - HEEE
16 RIAFIN RERE T > el (— &M ;5 HEEH
(TR W BRIA — R B LA BT
[IARTE B THEAE - MM ERAR - HEEEY THEER
S CHRAGEER) el > [ — e A e ae
AR By A B IR M > TR L & BLA o

8 S0 A IR S SRR I o A ER R AR R 3 B R b R
o BENRERS B EE RN A - thFHE e iR
MERTE > [RATREHRRESE - CARBIRRERE]
AN B AE T - [ R R A P ) 7153;*1&%@-%)7‘&
HSE T Hgit R AERIN SIS E T T ALK -

TOER TR U FEEER A fE SR ECE T St
RIS - BLAE & (R RE A T B8 - | AR —

4 FEERNGENEARNZE > B WRAEFE
"R G FREIE Zf R o (BAPTRSAF > RA
BERAFRTE -

The various triumphs of Hong Kong cinema, including the
emergence of the New Wave movement in the 80s and the
golden era of the 90s, have become distant memories with the
dawning of the new millennium. As more and more filmmakers
are looking to the North, some have chosen to stay. Among
them are Wong Chun, Wong Siu-pong, and Wong Fei-pang.
The trio, whose average age is just 28, entered the industry at
its most difficult time. The works that they have brought to the
table address current social issues, shedding light on life on the
fringe. The concern that this generation of directors show for
our society stems perhaps more from instinct than intent. Wong
Siu-pong made Fish Story (2013) because he felt that child and
adolescent development were being overlooked - one’s values
are established during these key life stages, ultimately shaping
the future of our society. Meanwhile, through Mad World
(2017), Wong Chun hoped to remove the labels that have been
put on minority groups and tell real-life stories. As for Wong
Fei-pang’s An 0dd Fish (2014), it is a tale about a square peg
trying to fit in a round hole in a world where the definition
of “normal” is extremely narrow. As Wong Siu-pong says,
society is adept at categorising people, and then shifting its
entire focus on the elite and ignoring those in need - yet these
marginalised individuals are valuable and talented in their own
right. The fate of Hong Kong cinema remains uncertain, and
it is too early to say whether this generation’s “New Wave” has
arrived. In any case, these young filmmakers are peers dedicated
to the examination of our times.
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Before Midnight

2013 ® X[ USA ® 109 28 min

WEE » HILFE In English with English subtitles
5& Director ® Z%% - #JE45 Richard Linklater

R AAE [Before 5] HHABETRERLERIFHH > HE > @
W= A BT BA - ROGERENS ? SRR . KIERFEN - EIREK
SR RRAFERE SR ISR 2R » A
X —F—AIbE— o M IR ENZ TR O IRE
AR R —HE T X > MR FAREE - RUEdRBR L > BB
FETARRE /AR > % A RSB AR R  SUETEATE 2 AL
T T R AR AP > WUAE A R 2 Al - Y S R ST T (AT 1
BRI - 7EEFREMEEE 2 1] > Sl A\ 77 RE BT R B - hF k%
T Dith— R E iz e > (2 - ke /A BERRA—X
R ERURIEHE > RSOk > K0 T A EBIEN
BER O REAEY) » BEGRARA RIS -

Viewing the Before Trilogy in one go might be a usual feat among film buffs, but
have you ever watched the three episodes overnight in reversed order? Imagine
you are middle-aged and suddenly given the chance to rekindle a Brief Encounter
that has long lingered in your mind, what would you do? Jesse and Celine, who
first met 18 years ago, happen to have one day to spend together in the paradise-
like Greece. Behind the wrinkles on their faces and the wounds in their hearts, is
the old affection still alive? Throughout the day, they flirt and banter back and
forth, exchanging their views on what life throws at them while pondering what
would become of them if they walked the path together. Too much has been said
about love, but when love is not just about youthful passion but the nitty-gritties
day in day out, it becomes all too clear that the answer to love is never easy to
find. For the pair and many others, the marathon of love has only just begun.

H# Date | 29/3/2017
EF[ Time | 11:00pm
8 Venue! ASIEKE
Sir Run Run Shaw Hall

H#i Date | 30/3/2017
EF[E] Time | 00:50am

* [ M Venue! BRiEFEE
EI \z% E ,("(g Sir Run Run Shaw Hall

Before Sunset

2004  3E] USA e 80 #§& min
WEE ~ £5B ) WIF# In English and French with English subtitles
% Director ® 2% - #/E4F Richard Linklater

FEB BN 2 2004 4F » 9 4FEHT » HAKT /MK » 08 L AN HEE
SN o IEAERON 2 B S NE ARITS R B o M AFIRAR
R METEETN > RTES > BARTER W AR TH K R
ERIRE—RKE G o B THEEFDE > WALEEREBETRET A
RN BB > AdA™ 52 58 e 5 4532 B B8 ek > Jefs ) NI BT
SR T (AB AN AN - MRRE BREE - K ANGERIE o g
T > AR o SR A2 A NIBEB A I > A ARk
KB > RS M RIS NG T Hor i m /e %% )7 > BErREE 22

F B -

Time is 2004. Jesse, then a novelist, is hosting a book launch in Europe for his
latest work about his encounter with Celine, who happens to be there among the
audience. By then, Jesse has been married with kids, Celine also someone else's
girlfriend. Single and available - just for one day - the pair stroll around Paris
revisiting their good old times. After all those years, can they accept each other as
who they are? Eventually, Jesse misses his late-night flight back home. The likely
question of "If | had one more ticket, would you fly with me?", as it turns out,
remains unasked and unanswered. Romance is always full of riddles. Some want
it badly but never have the luck, some don't want it but just can't steer clear of it.
During the only day they have, Jesse and Celine make every effort to get close to
each other. Love should never be taken for granted. Agree?
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Before Sunrise

1995 o XE USA ® 101 %54& min
HERE

WEE » HILFE In English with English subtitles
)% Director ® 2% - M /45 Richard Linklater

[BIEERA) 1995 4F > 2% - MERRREAN RG] - G — KA
AR R S IR A AL o 2K SRR Jesse TEAEM AR £ T
B9 2 7E Cleline » WA — SLEET > PREAE A BB AT AR £ — K < 1
JFACEUR ERR AR BEER A RmERA . BRA LR - i
2 MEAE S B2k — S E RIS o ARS8 B > ACHRAEE
HEBAIAT AR TR — B > RPN B > S8 Mt S moA
DB T — BRI S - HEFRTTEE > B EAERR
BUPAWI AR REBHEAA A KA - TR BRI — B o 22
SEEERY TR > 4R RS BT UINRERS - %S08 » g%
ENE o

Back to where it all began. In 1995, Richard Linklater had probably never imagined
that the one-day couple in his film would blossom into one of the best screen
couples of all time. Jesse from the America happens upon Celine, a French girl, in
Vienna. They decide to spend a day together before leaving the city and soon talk
their way into each other's heart. With no dramatic twists nor any clear plotline,
Before Sunrise only shows the couple trading their views on romance. As the film
progresses, we find ourselves quietly wishing that the pathway they're walking
on wouldn't end so soon, the time they're spending together wouldn't pass so
fast. The pair are so meant for each other as if our dreams for a soulmate were
all fulfilled. The sun rises again. Jesse and Celine have to return to their separate
worlds. Not until then did we realize that what makes romance romantic is not
eternity, but the very last moment before it vanishes. When you open the theatre
doors after viewing the Before Trilogy, it will be the start of another day. What's
holding you back? It's time for love!

H# Date | 30/3/2017
EF[E] Time | 2:20am
8 Venue! ASIEKE
Sir Run Run Shaw Hall
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KBEHBERE

Film Festlval Discount

RO B % B A A TR B R R E B R R B I [ AR | n 79 B A o
BEEHEY 2017 4E3 H 1 HE3 H 31 H

A discount of 219% is offered for the purchase of "I.CARE Film Festival Selected Books"
when CUHK staff and students present their CU Link card.

Discount period: 1 March to 31 March 2017

SRERRAS

Student Development Portfolio (SDP)
HRARBHES B =500 LB R o > KRB et skE [BASEHEA] N -

CUHK students who have participated in three or more sessions of screening with discussion®,
their participation will be recorded in the Student Development Portfolio (SDP).

* LU 0 & I T / W% e s & AUk Only applicable to screening with pre- | post-screening discussion

R T2ESREAA ]
About SDP
[l a | T — Al sk s B E 8 > A2 B4 T1- CARE | 2 ANBEBMEZL A KEE T4 -

2 H AR A w] DLFI B AR FE A KA [ T B R 4T (CWEM) 2B Y www.cuhkedu.hk/sdp BA A%
FH I www.sdp.cuhk.edu.hk JEEUE £ &3 o

The Student Development Portfolio (SDP) is an electronic platform for capturing and presenting students' Experiential Learning
Activities (ELA) under the | - CARE Framework.

All reqular full-time undergraduate students can login the system with their Student ID and CWEM Password on
www.cuhk.edu.hk/sdp. For more information, please visit www.sdp.cuhk.edu.hk.

EH- 48 Organiser

BR2ABEPL I-CARE Centre for Whole-person Development

1R #4848 Co-organiser

EMTHRETPRAE / B_KE  The Office of the Arts Administrator / Sir Run Run Shaw Hall

Sz 35#48 Supporting Organizations

REBAHEH Office of University General Education
SEBR Chung Chi College
HnER New Asia College
HEER United College
BXER Shaw College
REER Morningside College
EWER S.H. Ho College
WX ER C.W. Chu College
ME#ER Wu Yee Sun College
MEER Lee Woo Sing College

REEE-EHINER

The University Bookstore — The Commercial Press

W ELAHEZRE Organizing Committee of | - CARE Film Festival

BREABEZEA / FEEEEERKIEEHER
Professor Donna Chu, Convener, University Lecture on Civility and
Associate Professor, School of Journalism and Communication

FEEEEEREEEEERBEL
Dr. Allan Au, Professional Consultant,
School of Journalism and Communication

EELUNSEEAIC S 1k

Dr. Vivian Chan Yin Ha, Senior Lecturer, Independent Learning Centre

SRETHRERBRDER
Professor Chow Po Chung,
Department of Government and Public Administration

ST EEENMENA
Ms. Ribble Chung Siu Mui, Arts Administrator,
The Office of the Arts Administrator

HEEERXERELHRESHE/E
Miss Li Mei Ting, MPhil Student,
Department of Chinese Language and Literature

FEREREREEEARBRBREE LS
Mr. Eric Poon, Associate Professor of Practice,
School of Journalism and Communication

FEEEEERRAEERLE

Mr. Eric Tsang, Alumnus, School of Journalism and Communication

BREABRPOLEEREEL
Ms. Cindy Chan, Director,
| - CARE Centre for Whole-person Development

BRE2ARREPOBERREEBG/M/ME
Miss Cheng Siu Shan, Student Development Advisor,
| - CARE Centre for Whole-person Development

HRR2ABEPOBEBRERRER/ME
Miss Michele Leung, Student Development Advisor,
| - CARE Centre for Whole-person Development
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483 Z 1 Ms. Peng Kaili

BBR I REBYEEERE Estates Management Office, CUHK

BBEIREZEHE The Hong Kong International Film Festival Society

FIZFEE S Lee Hysan Foundation
BREHR L4 PR A T Focus Film Limited

58 E % Sundream Motion Pictures

M B IREEN T Warner Bros. Entertainment, Inc
ZE4E AR A R Edko Films Limited

7 E /B8R 2 7 Seashore Image Productions

£ 22/&1¥ Fortune Star Media Limited

= EEZ AT Golden Scene Company Limited
MAFEAMR A A Southern Film Co. Ltd.

R =Px Tung Wah Group of Hospitals

BR% 5CER A Priori Image

FHBAESRMED T Hu Tong Communications

ANEABTHEZAR A Studio for Public Humanities Ltd.

SR BR2A A Central Pictures Corporation
=S HEFMR DT 3H Productions Limited
CNEX Studio Corporation
Le-Pacte
NeoClassics Films Limited

Filmbank Distributors Limited

(BEB T 9 %4 listed in no particular order)

BEZARREN

BEBPNAE (FKR) BNBEBENEARE  REEFEAH  (BEEE  PEIUARERAZHARNER -
BMRIK ICARE ZABRER  EUATEATEASERUS TNERASERE

| - AIEEE{EA (Integrity and Moral Development)

C - RIZEZANME (Creativity and Intellectual Development)

A - 4SEE4iTEIZEER (Appreciation of Life and Aesthetics Development)

R - ABEAREZEEE (Interpersonal Relationships and Social Development)

E - SEHESUMERE (Energy and Wellness)

EP#(—EEUJE&W?ME{%E%E’J&E?%Q ?’Eﬁﬁiﬁﬁﬂiﬁi&é&’&E@HEﬁ ERUHENEZARE -
2016 £ 10 B BEHEAREROGERNRY - BBEHTEEFAETEALNE  AIEXESHPINZARE
HAEES -

BEEM
EEE 1 3943 8621

EH : icare@cuhk.edu.hk
#84E © www.cuhk.edu.hk/icare
ik - BEBHAVHEBEPNUARELIRETIE S04 E
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I-CARE Framework for Whole-person Development

The Chinese University of Hong Kong endeavours to nurture well-rounded graduates in serving the needs and
enhancing the well-being of the citizens of Hong Kong, Mainland China and wider world community. We set
clearly defined targets and provide a wide range of experiential learning opportunities to enhance students’
development under the I-CARE framework which covers five key areas of personal growth:

| - Integrity and Moral Development

C - Creativity and Intellectual Development

A - Appreciation of Life and Aesthetic Development
R - Relationships and Social Development

E - Energy and Wellness

Through various activities spearheaded by the University, the Colleges and the I-CARE Programme, we aim to
broaden students' learning experience on and beyond the campus, deepen students' understanding of local and
global issues through social engagement and civic participation, as well as promote students' wellness and whole-
person development. In October 2016, the I-CARE Centre for Whole-person Development was then established to
support whole-person development activities across different units.

Contact Us

Tel: 3943 8621

Email: icare@cuhk.edu.hk
Website: www.cuhk.edu.hk/icare

Address: Room 504, Wong Foo Yuan Building,
The Chinese University of Hong Kong, Shatin, New Territories, Hong Kong
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